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Think about yourself. In how many 

situations throughout the day do you 

feel that you really make a differ-

ence?  

Driving to the store to buy a gallon 

milk...does that make a differ-

ence? To the dairy farmer it does. To 

the store manager it does. To the 

cashieréto the owner of the gas sta-

tion where you buy your gaséto the 

car mechanic that keeps your car in 

good working orderéto your family 

who has a tall glass of milk with their Oreos that evening it 

does. By simply buying a gallon of milk, you make a differ-

ence. 

Think about George Bailey in Itôs A Wonderful Life. He not 

only found out that his life mattered, but that all of those 

whom he encountered made a difference as well. He found 

that he caused a chain reaction of cause and effect in his life 

that he didnôt realize occurred. 

As a chorus member this is most assuredly the case. You 

matter! You really make a difference! After reading those 

words do you sit and think, ñno, I really donôt. I donôt mat-

ter much because I donôt sing as well as the guy next to 

me.ò Or maybe you think, ñI donôt sing that loudly so they 

really wouldnôt miss my voice if I didnôt show up to the 

next sing-out.ò The problem is, you DO matter, but you 

think you donôt. 

Everything that you have to offer the Fun Center Chords-

men matters. But letôs talk about the singing aspect. Your 

voice itself matters. Without you we have a hole. Without 

you weôre missing a part. This comes into play more so in 

the Tenor section sure, but listen, if you think you donôt 

matter as a bass singer, or a bari or lead singer, youôre mis-

taken.  We need you there every week. And for every gig.   

So that addresses you and the fact that we need your 

voice. Now letôs talk about you and the type of voice you 

bring to the table. 

ñI donôt have a very good voice.ò  ñI canôt make the sounds 

that Steve makes.ò  ñI canôt sing as well as the guys next to 

me.ò So then, does that mean you should try to be the best 

singer you can be? Letôs see what happens if you donôt. The 

guy next to you is a pretty good singer; heôs able to do a lot 

of what I suggest. You think you canôt improve. Youôre not 

good enough to do that. So, you just sing the way you sing 

and pronounce vowels the way you speak in everyday  

conversation.  

How does that affect the guy next to you? It might throw 

him off a little. Then maybe he isnôt able to sing as well as 

he can. THENéthe guy on the other side of him thinks, 

ñWell, the guy next to me isnôt singing as well as he nor-

mally does. Iôm going to just ómail it inô as well.ò This 

causes a chain reaction of mediocrity that we donôt need!  

Letôs take a step back then. You decide that you do  

matter. That you are going to sing the very best you can by 

making an attempt to do the things that Iôve suggested. 

Maybe even put your Fave Five into play! The guys next to 

you hear that and they think ñHey, heôs really working  

tonight!ò That guy gets inspiredéhe tries to sing his 

best.  The guys next to him gets inspiredéwe start a chain 

reaction of excellence!    

So, what you do, what you DECIDE to do, as a singer  has a 

direct effect on the guys around you. So then, what happens 

to the sound out front? 

You decide that youôre not going to work as hard on the 

vowels. Out front, I, and the audience, hear some good 

sounds happening. And one guy in each section is buzzing 

through with an incorrect vowel.  It breaks up an otherwise 

good sound. OR, how about this scenario? You didnôt really 

work on your words very much.  

The power of one 

Steve Kovach 

Happy 4th of July 

See ONE on page 6 

By: Steve Kovach ~ Music Director 



On most Monday nights and after 

most quartet rehearsals, I go home 

dog tired. By the end of our rehears-

als I am physically and emotionally 

exhausted.  

For something so enjoyable as sing-

ing, itôs hard work to do it well. 

How can that be possible? I mean all 

you have to do is open your mouth 

and sing, right? This isnôt rocket 

science is it? Not exactly, but there 

is more to it than just opening your mouth and singing, as 

our fearless leader has shown us.  

Like the game of golf where there are so many factors that 

must be incorporated into making a good shot, so much of 

the same mental and  physical preparations  go into produc-

ing a good tone. Letôs face facts here. Pavarotti didnôt just 

wake up one morning and have one of the most beautiful 

tenor voices ever. The man had to put in hours and hours of 

practice and preparation in order to produce the sounds that 

came from his mouth.  

When I watch Steve directing us on Monday nights, I  

marvel at how hard he works at trying to get our chorus 

members to sing well, and do it consistently. If you pay 

attention to him at all, you have to notice how often he 

must repeat the same ñtruismsò, how much he coaxes and 

cajoles us into becoming the singers and chorus he believes 

we can be. From sitting up straight, to opening the throat, 

to proper breathing, to proper vowel formation, and on and 

on, each and every week the same exercises in proper sing-

ing are repeated.  

After every rehearsal, as tired as I am trying to practice 

these proper techniques, Steve has to be totally whipped 

just trying to get 35 or 40 guys to do the same thing. Fur-

thermore, how does he manage to keep his cool when we 

consistently make the same mistakes? This man must have 

the patience of a saint. Welléé, not exactly, but close.  

What he does have is the knowledge and the experience to 

know that the effects of hard work and consistent effort 

come in small doses of well sung phrases and chords and 

not all at once. He knows for every two steps forward that 

there are bound to be an equal or greater number backward. 

 

Tom Webb 
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Apple Corps 2009 held many exciting adventures and  

surprises for those who attended. As an Apple Corp staff 

member for the past several years, Iôve had my share of 

those experiences.  

But perhaps the most exciting was when I was asked to 

join Garrett Hilsinger and Carl J. Cash III for lunch 

with Realtime. As a relatively new barbershopper, com-

pared to Realtime, Garrett and Carl, I knew little of all the 

names they tossed around. Doug, Tom, Mark and Tim are 

real interesting guys with a talent that is hard to beat in  

barbershop quarteting.  

I found out that when they won the International Gold 

Medal in 2005, the lead was John Newell. It was shortly 

thereafter that their current lead, Doug Broersma, father 

of tenor Tim Broersma, became part of the quartet. 

They are working on a song  called ñBeautiful Loveò for 

their next CD and as we finished lunch, they decided to 

sing it for us. It has a lot of ñscatò spread throughout the 

song and they had each chord locking and ringing.  

Their show Saturday night brought standing ñOsò and an 

encore. If you would like to see a lot of pictures of Real-

time and their involvement at Apple Corps, go to  

http://www.realtimequartet.com and click on galleries. 

Their latest CD, ñAinôt That a Kick,ò will give you hours 

of barbershop listening pleasure.  Ǉ 

Lunch with Realtime, a real hoot! Hard work is not a part time  

pursuit if we want to sing well 

By: Tom Webb ~ Tenor ~ Good Company 

By: R.F. Miller ~ JAD VP M&PR  

L~R: Garrett Hilsinger (JAD VP M&P),  

Doug Broersma (L), Mark Metzger (Br),  

Tom Metzger (B), Tim Broersma (T) and  

Carl J. Cash III , JAD Historian  

Photo by R.F. Miller 

See Singing on page 5 
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1. I see a time when more 

barbershoppers discover the 

importance of singing from the 

heart and not being satisfied with the bare bones of 

just knowing your notes and lyrics. An accomplished 

performer singing from the heart, can stir all kinds of 

emotions within the audience while they clearly ex-

press the mood and message of the song. 

2. I see a time when more barbershoppers discover the 

importance of singing every song as if it's the last time 

you will ever have the pleasure of performing it. If 

you are not going to try to do a better job each and 

every time you perform a song, WHY DO IT AT 

ALL? 

3. I see a time when more barbershoppers understand 

that how you end a phrase is just as important as how 

you start it. 

4. I see a time when more barbershoppers take the time 

to learn the role their part plays in every chord to 

achieve the perfect balance and blend between and 

with the other voice parts, and how doing so will  

generate more overtones than we've ever heard before. 

5. I see a time when more and more lead singers discover 

that it is their responsibility to know all aspects of the 

performance of any song better than anyone else and 

execute the interpretation (once it's established) with 

consistency so that the harmony voices know what to 

expect. There is a reason we call them "LEADS" and 

not 2nd tenors. 

6. I see a time where more barbershop quartets and  

choruses discover the incredible value of rehearsing 

just one or two parts at a time, using this kind of tech-

nique to improve the foundation of every group, the 

match between the lead and the bass part. 

7. I see a time when more barbershoppers will discover 

that executing EVERY word sound within a song and 

using precise diction is just as important as every other 

aspect of your musical, mental and visual performance. 

8. I see a time when more tenor singers learn NOT to 

over-sing the other parts and not to flat the high third 

on a tag. 

9. I see a time when barbershoppers around the world can 

maintain the integrity of the vowel shapes and sing 

from their lowest to highest notes without all kinds of 

facial contortions and neck movements. 

10. I see a time when more barbershop groups take the 

time to create and follow a dynamic plan for every 

song they sing, which in turn will help make each  

musical presentation more interesting to the singers as 

well as your audience. 

The future of the Fun Center 

Chordsmen should parallel the 

thoughts of Todd Wilson  

"My Barbershopper's Wish List  

for the New Millennium"  

Written by Todd Wilson  ~ former  

Society Director of Marketing/PR 

and Gold Medal tenor of Acoustix.  

Written in 2000 and reprinted with 

permission. 

Ebb Tide July 2009 
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By: Joe Dove ~ VP Membership  

Chordially Yours had an opportunity to sing this past Sat-

urday June 21, at a graduation party in Stow, Ohio, honor-

ing Frank DeWittôs grandson Mike.  It had been some time 

since Chordially Yours actually sang in public other than 

Singing Valentines, and it felt good.   

Our audience, which consisted of teens to seniors, was very 

gracious and seemed to enjoy our singing.  Of course, we 

probably enjoyed it more than they did.  We had Mike and 

his sweetheart, Amy sit together at one point so we could 

share a few love songs.  That was a big hit, probably more 

for Amy than Mike.  

We are finding out how much we have missed singing  

together over the past couple years and hopefully will again 

get a reasonable repertoire together  soon.  Ǉ 

July 2009 

My wife Dolores has had surgery 

for Breast Cancer recently and now 

comes the chemo for the next six-

teen weeks. I will be spending 

much time looking after her needs 

and trips to the treatment centers.  

 

Will I be around ? You bet. Will I 

still be asking people to visit our 

chorus? Of course. If I donôt show 

up some night you  know the reason why. Prayers are 

requested from the Chordsmen family. Thank you in  

advance.  

 

The items for the SILENT AUCTION may be brought to 

chapter meeting nights any week from now on. This is an 

important project for the Harmony Campers. The money 

raised sends high school  students to a wonderful singing 

experience. If you wait till the day of the picnic come 

early and bring the auction items and help set up the ta-

bles. The picnic is a good time to invite prospects for the 

chorus. Itôs an informal way of meeting the  Chordsmen 

family. 

 

On Monday, June 22, we had two guests visit our chapter. 

Dakota Applegate, a tenor, was Rustyôs guest and a 

young lad of high school age.  He had  a good first experi-

ence and loved it!  Roger Humbertôs next door neighbor 

Richard Billman, a retired educator, enjoyed the evening 

as well. He hasnôt been singing lately but would like to do 

it with us. Welcome to Dakota and Richard! 

 

You can never tell what a singer looks like. They donôt 

follow an particular pattern or template. To find out, just 

ask them if they like to sing. You may find they come in 

all different shapes and sizes.   Ǉ 

Membership matters  Quartet Corner 

Joe Dove 

Chordially Yours performs in Stow 

By: Stan Popp ~ Bass ~ Chordially Yours 

Bravada and Home Edition perform at 

the Buckeyes guest night 

By: R.F. Miller ~ Bari ~ Bravada 

Tuesday night, June 23, Bravada had the 

pleasure of performing for the Buckeyes 

and their guests at the Singing Buckeyesô 

open house. There were many guests as 

well as visiting barbershoppers. About 13 

members of the Chordsmen attended. 

We sang ñBrand New Dayò followed by 

ñWho Will Buy.ò Then 

Home Edition took the 

stage for  ñJave Jiveò and ñThe Lion Sleeps 

Tonight.ò 

Then the two quartets joined forces and as 

an octet , sang ñAfter Youôve Gone.ò Thun-

derous applause, but no standing ñO,ò  

followed each quartetôs selections and the 

octet. It was a fun night to say the least. 

On the way home, Bravada stopped at Bob Evanôs restau-

rant for dinner. We got there just as they were about to close 

so there werenôt many patrons inside. And yes, we sang for 

our server and after dinner, ñOne More Songò for the staff.  

Hello, barbershop buddies.  This is a short report on what I 

saw and did at Apple Corps.  First of all, there was the 

unmatchable camaraderie.  Then there were the awesome 

classes, Steve is good, but this is like, Steve  Kovatch to 

the 10th power.   

My first class was titled "how to be a great bass".  The 

instructor was the base from international champion quar-

tet, Realtime.  I probably threw a monkey wrench in his 

class when I told him I just want to be a good bass, or at 

least, a better bass, not necessarily a world-class bass like 

him.  Besides, I didn't think he was a magician.    Ǉ 

Don Marcumôs moment at Apple Corps 
Bravada 

Home Edition 
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Kari Kovach , RN BSN OCN CBCN passed the first  

Certified Breast Care Nurse (CBCN) Examination admin-

istered in February 2009.   

 

Kari graduated Summa Cum Laude from the University of 

Toledo in consortium with the Medical College of Ohio in 

June 1997.  Kari and her husband Steve moved to  

Medina, OH in Fall 1997 and her first nursing job was at 

Metro Health Medical Center, night shift, on a Medical-

Surgical floor.   

In September 1998, Kari moved to Medina General Hospi-

tal, oncology and telemetry, where she was trained in  

chemotherapy administration.  In March 2000, she moved 

to Columbus, OH and started at Grant Medical Center on 

an oncology and Medical-Surgery floor where she contin-

ued to administer chemotherapy and care for surgical on-

cology patients.    

In December 2001, Kari took a position with a large  

private practice Hematology-Oncology Group--Mid Ohio 

Oncology--where she was a phone triage and chemother-

apy administration nurse for almost five years.   

Moving back to the Medina area in September 2005, Kari 

was given the opportunity to become the first Breast Care  

Coordinator at Barberton Citizens Hospital in Barberton, 

Ohio and helped develop their Breast Care and Breast 

Cancer Program.  Her role is one of support, education, 

and coordination of appointments and treatment for the 

breast patients of Barberton Hospital, where she followed 

over 100 newly diagnosed breast cancer patients in 2008. 

In February 2009, 120 nurses (90% of candidates) passed 

the first administration of the Certified Breast Care Nurse 

(CBCN) Examination.  These registered nurses consist of 

staff nurses, clinicians, educators, and managers in breast 

care nursing. 

 

The CBCN Examination tests the knowledge necessary for 

the nurse to practice competently within the specialty of 

breast care nursing, from prevention/detection, to diagnosis, 

treatment, survivorship, and end of life care.  Breast care 

certification is available to nurses who have: 

 a current, active, unrestricted RN license 

a minimum of 12 months of experience as an RN 

within the three years prior to application 

a minimum of 1,000 hours of breast care practice 

within the 2 1/2 years prior to application, and 

 completed a minimum of 10 hours of continuing  

education in the specialty of breast care 

 

The Oncology Nursing Certification Corporation, an  

affiliate corporation of the Oncology Nursing Society,  

develops, administers and evaluates programs for certifica-

tion in oncology nursing. 

 

Kari E. Kovach, RN  BSN  OCN  CBCN 

 

 

 

Congratulations Kari, from 

every member of your Fun 

Center Chordsmen family! 
   

Nurse Kariôs title  

now has more letters than her name 

Nurse Kari Kovach, RN, BSN, OCN, CBCN 

 with husband Steve. 

In our quartet rehearsals Good Company members have 

come to realize how much our training with the chorus is 

intertwined with what we do as a quartet. We consistently 

work on proper breathing techniques, proper vowel forma-

tion, posture, energy, the whole ñnine yardsò.  

When it all comes together, when we ring a chord or 

achieve that ñsoundò that we are striving for it is the reali-

zation of a lot of effort, patience and perseverance. It is the 

chord ringing, the ñsoundò and the goose bumps that  

accompany the sound that are the rewards for our efforts. 

The greater our efforts the greater our rewards. Hard work 

is not a part time pursuit if we want to sing well. Ǉ 

Singing from page 2 


